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What is loyalty? 

In a word, loyalty is a must. Loyalty of one person to another, loyalty to one's country, 

loyalty to one's spouse, loyalty of one employee to one's company, loyalty of one friend to 

another friend, etc. can easily be examples of the term loyalty. However, today the term 

loyalty is widely used, but its practice is much less. That is, in many cases, we see that 

people, instead of hiding each other's guilt, do the opposite, betray a friend, betrayal of their 

spouse is a sacred thing called fidelity. causing the symbol to disappear in practice. To this 

day, this devotion is at a disadvantage that can be included in the well-known and popular 

"red book", because devotion to one another among people is disappearing. It is no secret that 

we live in an age where human beings are being sold. The historical culture of the Uzbek 

nation has many traditions and human qualities that can be emulated by our present and 

future generations. One of them is this devotion. It is not difficult for any young person who 

looks at our history to understand how loyal people were to each other in that history, how 

strong their love and devotion to the motherland was. The love of the great poet Hamid 

Alimjan for the great poet Zulfiya Khanum we talk a little about his love and devotion to 

each other. In 1934, Hamid Olimjon's accidental meeting with Zulfiya on the square in front 

of the metro station of the present-day Mustaqillik Square caused a warming between them. 

Until now, they only knew each other because of literary nights. Hamid Olimjon is very 

pleased with this chance meeting and has a long conversation with Zulfiya. After returning 

from that meeting, Zulfiya also writes down her feelings about the meeting, about Hamid 

Alimjan, and calls this poem "Spring Night". 1935 was the happiest time of their lives. On 

July 23 of this year, fate united the two poets' ways of life for a lifetime. Their love for each 

other does not affect their creativity; on the contrary, they deserve more elevation. Zulfiya 

recalls: We had a wedding in 1935, and I was living in exile. When a person truly loves and 

is loved, all the hardships around him seem to be in vain. All four seasons appear to be 

spring. I was like that at the time,”the poet recalls. Unfortunately, their bright life and fiery 

love did not last long. On July 3, 1944, the talented poet died in a car accident. Then a 

question arises: in the history of world literature, before Hamid Alimjan and Zulfiya, was 

there another family like the love and affection of the two poets? 

In 1945, as a symbol of his devotion and love for his wife, our young poet Zulfiyakhanim 

wrote his poem "Spring has come to interrogate you ...". It shows love and attention to Hamid 

Olimjon. It is no exaggeration to say that each verse of the poem has as much meaning as the 
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world. If it is necessary to dwell on each verse separately, there is no room for description. It 

is not difficult to know Zulfiyakhanum's great love and devotion even by reading four verses 

of the poem. 

How much did you love me, spring, 

You were fascinated by apricot blossoms. 

As if every awakened bud gave life 

You put it in your eyes and kissed him. 

Each line of this poem of the poet, dedicated to Hamid Olimjon, has a special meaning. It is 

also possible to comment on each verse. 

First of all, with this poem, Zulfiyakhanim Hamid Olimjon showed how much she loves 

spring, the bride of the seasons. 

Hamid Olimjon loved spring so much that when spring came, he would look for the poet. 

Zulfiyakhanim also mentioned how charming Hamid Olimjon was to the apricot blossoms, 

that every waking bud would give him life again, and then he would put the flower of that life 

in his eyes and kiss it. The great love and devotion of this couple is certainly commendable. 

If we pay special attention to every line, every line, if necessary, every sentence, tears will 

come to our eyes. Hamid Alimjan and Zulfiya are not only creative, but their devotion to each 

other will never be forgotten. The love of two people for each other, which are symbols of 

loyalty, can serve as an example to many of our young people. Their memory is immortal. 

For this reason, a feature film "Spring of Love" was shot in their memory, dedicated to the 

life and work of Hamid Alimjan and Zulfiyakhanim. According to the film's director Ibrahim 

Rasulov, "Spring of Love" is about the devotion of Hamid Olimjon and the poetess Zulfiya, 

their contribution to literature, the work of Hamid Olimjon. In general, for those who do not 

know what that devotion is, this poet and poetess can be shown as the main symbol of this 

devotion. They are truly a symbol of loyalty. 
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